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PROGRAM 
Helios Overture, Op. 17 
Violin Concerto No. 1 in D major, Op. 19 
Andantino 
Scherzo: Vivacissimo 
Moderato 
-Intermission-
Carl Nielsen 
(1865-1931) 
Sergei Prokofiev 
(1891-1953) 
Dona nobis pacem Ralph Vaughan Williams 
(1872-1958) 
I Chorus-Soprano solo 
II Chorus 
III 
IV 
V 
VI 
Baritone solo-Chorus-Soprano solo 
Chorus 
Baritone solo-Chorus-Soprano solo 
Baritone solo-Chorus-Soprano solo 
Jennifer Rivera, soprano 
Eric Chalfant, baritone 
Ann Howard Jones, conductor 
Agnus Dei qui tollis peccata mundi 
Dona nobis pacem. 
TEXT 
II 
Beat! beat! drums! - blow! bugles! blow! 
Through the windows - through the doors - burst like a ruthless force, 
Into the solemn church, and scatter the congregation, 
Into the school where the scholar is studying; 
Leave not the bridegroom quiet - no happiness must he have now with his bride, 
Nor the peaceful farmer any peace, ploughing his field, or gathering in his grain, 
r-4 erce you whirr and pound you drums - so shrill you bugles blow . 
t>wt! beat! drums! - blow! bugles! blow! 
Over the traffic of cities - over the rumble of wheels in the streets; 
Are beds prepared for the sleepers at night in the houses? 
No sleepers must sleep in those beds, 
No bargainers' bargains by day - would they continue? 
Would the talkers be talking? would the singer attempt to sing? 
Then rattle quicker, heavier drums - you bugles wilder blow. 
Beat! beat! drums! - blow! bugles! blow! 
Make no parley - stop for no expostulation, 
Mirid not the timid - mind not the weeper or prayer, 
Mind not the old man beseeching the young man, 
Let not the child's voice be heard, nor the mother 's entreaties, 
Make even the trestles to shake the dead where they lie awaiting the hearses, 
So strong you thump O terrible drums - so loud you bugles blow . 
Word over all, beautiful as the sky, 
III 
Reconciliation 
Walt Whitman 
Beautiful that war and all its deeds of carnage must in time be utterly lost, 
That the hands of the sisters Death and Night incessantly, softly, wash again and ever 
again this soiled world; 
For my enemy is dead, a man divine as myself is dead, 
I look where he lies white-faced and still in the coffin - I draw near, 
/J""'\d down and touch lightly with my lips the white face in the coffin. 
Walt Whitman 
IV 
Dirge for Two Veterans 
The last sunbeam 
Lightly falls from the finished Sabbath, 
On the pavement here, and there beyond it is looking 
Down a new-made double grave. 
Lo, the moon ascending, 
Up from the east the silvery round moon, 
Beautiful over the house-tops, ghastly, phantom moon, 
Immense and silent moon. 
I see a sad procession, 
And I hear the sound of coming full-keyed bugles, 
All the channels of the city streets they're flooding 
As with voices and with tears. 
I hear the great drums pounding, 
And the small drums steady whirring, 
And every blow of the great convulsive drums 
Strikes me through and through. 
For the son is brought with the father, 
In the foremost ranks of the fierce assault they feel, 
Two veterans, son and father, dropped together, 
And the double grave awaits them. 
Now nearer blow the bulges, 
And the drums strike more convulsive, 
And the daylight o'er the pavement quite has faded, 
And the strong dead-march enwraps me. · 
In the eastern sky up-buoying, 
The sorrowful vast phantom moves illumined, 
'Tis some mother's large transparent face, 
In heaven brighter growing. 
0 strong dead-march you please me! 
0 moon immense with your silvery face you soothe me! 
0 my soldiers twain! 0 my veterans passing to burial! 
What I have I also give you. 
The moon gives you light, 
And bugles and the drums give you music, 
And my hearts, 0 my soldiers, my veterans, 
My heart gives you love. 
Walt Whitman 
V 
The Angel of Death has been abroad throughout the land; you may almost hear the 
beating of his wings . There ,is no one as of old ... . to sprinkle with blood the lintel and 
the two side-posts of our doors, that he may spare and pass on . 
John Bright 
Dona nobis pacem. 
We looked for peace, but no good came; and for a time of health, and behold trouble! 
The snorting of his horses was heard from Dan; the whole land trembled at the sound 
of the neighing of his strong ones; for they are come, and have devoured the land .. 
. . and those that dwell therein . . .. 
The harvest is past , the summer is ended, and we are not saved ..... 
~ere no balm in Gilead?; is there no physician there? Why then is not the health of 
the daughter of my people recovered? 
'- Jeremiah viii. 15-22. 
VI 
'O man greatly beloved, fear not, peace be unto thee, be strong, yea, be strong.' 
Daniel x. 19. 
The glory of this latter house shall be greater than of the former . . .. and in this place 
will I give peace.' 
Haggai ii. 9. 
'Nation shall not lift up a sword against nation, neither shall they learn war any more. 
And none shall make them afraid, neither shall the sword go through their land. 
Mercy and truth are met together; righteousness and peace have kissed each other. 
Truth shall spring out of the earth, and righteousness shall look down from heaven. 
Open to me the gates of righteousness, I will go into them. 
Let all nations be gathered together, and let the people be assembled; and let them 
hear, and say, it is the truth. 
And it shall come, that I will gather all nations and tongues. 
And they shall come and see my glory. And I will set a sign among them, and they shall 
declare my glory among the nations . 
For as the new heavens and the new earth, which I will make, shall remain before me, 
so shall your seed and your name remain for ever.' 
Glory to God in the highest, and on earth peace, good -will toward men. 
(Adapted from Micah iv. 3, Leviticus xxvi. 6, Psalms lxxxv. 10, and cxviii. 19, 
Isaiah xliii. 9, and lxvi. 18-22, and Luke ii. 14.) 
Dona nobis pacem. 
PROGRAM NOTES 
Nielsen: Helios Overture, Op. 17 
Danish composer Carl Nielsen, born of peasant stock and largely self-taught as a 
composer, spent his life in an expanding universe of creative concerns, from the 
national life of Denmark, to humanity as a whole, to the very cosmos. Beneath the 
unabashedly romantic patina of the present music is a finely-crafted contrapuntal 
treatment of its rough hewn motives; a lingering debt to Dvorak and Brahms in this 
reletively early work does not disguise a harmonic sensibility distinctively Nielsen's own. 
Helios was written during the composer's visit to the Greek Island of that name, and 
is his response to the natural beauty of the place. It is like a photograph without peo 
in it, contemplating the rhythm of a day on the Aegean. Actually, the work unfolds Ii ...__ 
time-lapse photography, compressing a day-the pre-dawn stirring of the earth, the 
rising of the light, the brilliance of midday, the serenity of the afternoon sea, the glorius 
blaze of sunset, the return of night-all into a few minutes' duration. 
Prokofiev: Violin Concerto No. 1 in D major, Op. 19 
Of Prokofiev's two violin concerti, the second is the more often heard, coming from 
the period of Prokofiev's "accessible" style. The first concerto, on the other hand, is 
more problematic for soloist and orchestra, and eschews the conventional rousing 
concerto finale . In fact, Prokofiev takes pains to tweak other concerto conventions in 
Op. 19: the slow-fast-slow configuration of the movements is the mirror opposite of the 
standard; the orchestral exposition is a mere wisp of tremelando; cadenza opportunities 
are reduced to a single laconic passage of double stops in the first movement; the 
"heroic" dimension is reserved for a brief appearance in the last movement, and that on 
a decidedly human scale. 
Exquisitely concerto-worthy elements abound in this work nevertheless. The level 
of musical "characterization" is positively Mozartian. The interplay of the soloist and 
orchestra is intricate and the expressive range, while never lapsing into the sentimental 
or overblown, is wondrously varied . 
The first movement's opening melody is spun out by the soloist like a soulful song, 
succeeded in turn by a wry passage of chuckling trills and grace notes, an extended 
section of great agitation, and a shimmering, serene end. By contrast, the middle 
movement is a breathless, head-Jong rush of virtuostic display, punctuated by episodes 
of astonishingly voice-like music on the violin's g-string. In the last movement, the 
bassoons' droll motive becomes the basis for the culminating passage, in which 
everyone in the orchestra seems to be speaking at once. Over this the solo violin 
brilliantly transcends, leading to the ethereal, sublime regions of the concerto's close. 
Vaughan Williams: Dona nobis pacem 
In 1936, Ralph Vaughan Williams' Dona Nobis Pacem was composed for the 
centenary of the famed Huddersfield Choral Society. At a time when Europe was 
moving toward another devastating war, the work is clearly intended as a plea for peace 
and a warning of the terrors of war which the composer himself had experienced as a 
soldier in the trenches of World War I. The text is complied from parts of the Old 
Testament, the Latin Mass, lines from John Bright's famous speech before the House 
of Commons and the poetry of Walt Whitman. Vaughan Williams had been 
introduced to Whitman's poetry by Bertrand Russell when both were undergraduates 
at Trinity College, Cambridge, in the early 1890's. The poetry's influence was strong 
and long-lasting. At the time of his death , Vaughan Williams was reported to say, "I've 
never got over him (Whitman), I'm glad to say." (Reported by Michael Kennedy in 
liner notes accompanying a recording of Ralph Vaughan Williams' choral music on 
I.) 
For this work, Vaughan Williams chooses three contrasting Whitman poems 
aud places them in juxtaposition with other textual material. The intertwining of 
modem poetry of war and liturgical text predates by 20 years Benjamin Britten's War 
Requiem in which the World War I poems of Wilfrid Owen are juxtaposed so 
powerfully with the Latin Mass text. Here the Whitman text is from "Drum Taps," 
poetry of the American Civil War. 
I. Soprano solo and chorus. Two measures of orchestral chords precede the soprano 
soloist's "Agnus Dei ... " The word Dona is repeated three times and echoed by the 
chorus. Then this plea is changed into a dramatic cry of fear. As the soprano repeats 
her prayer, the drums begin and the work moves without a pause into -
II. Chorus. Beat! Beat! Drums . Trumpets and beating drums emphasize the 
harshness of war as the chorus flings the declamatory text into the dramatic sonority . 
Ill. Baritone solo and chorus. Reconciliation. The words sung by the baritone now 
establish a different mood - one of ultimate resolution and reconciliation - and this is 
repeated by the chorus . The soloist continues with the passage "For my enemy is dead, 
a man divine as myself is dead .. . " The chorus then repeats the first section, but 
before the cadence on "this soiled world" the soprano soloist quietly int~rjects again the 
prayerful "Dona nobis pacem" to end the movement . 
IV. Chorus. Dirge for Two Veterans. A solemn march describes the moonlight 
interment of a father and son, "two veterans ... dropped together." 
V. Soprano, baritone and chorus. The Angel of Death. Sparse accompaniment 
underlies the baritone's declamation of the John Bright text of 1855. The cry for peace 
is renewed by the soprano and the chorus asks the despairing question "Is there no 
balm in Gilead?" 
Baritone, chorus, soprano. An assurance of peace follows provided by the 
:one, and the music sings of nations at peace with one another in a thick 
contrapuntal texture. Bells peal and the music ends with the words "Glory to God and 
on earth peace." A quiet coda concludes with the soprano soloist's final prayer for 
peace. 
MEET THE ARTISTS 
Christopher Kendall is the Director of the Music Division at Boston University 
School for the Arts. He is a founder of the Folger Consort, in which he plays lute and 
other plucked stringed instruments. He is also artistic director of the 20th Century 
Consort, now in its seventeenth year in residence at the Smithsonian. Internationally 
recognized as one of America's leading ensembles championing the music of our time, 
the ensemble has been closely associated with the careers of major American 
composers, including several Pulitzer Prize winners. Mr. Kendall was Associate 
Conductor of the Seattle Symphony from 1987 to 1992, and led the symphony in 
concerts on its Baroque, American music, and Masterpiece series. Mr. Kendall's 
recent guest conducting appearances have included the San Francisco Chamber 
Orchestra, Kitchener Waterloo Symphony, Annapolis Symphony, Chamber Music 
Society of Lincoln Center, Eastman Musica Nova, Collage in Boston, Music Today in 
New York, and the New York Chamber Symphony. He is a regular guest conductor of 
the Juilliard Orchestra, Symphony, and Contemporary Music Ensemble, and led the 
Juilliard Chamber Orchestra last spring on a three-week tour of France . 
•••••••••••• 
Ann Howard Jones is Professor of Music and Director of Choral Activities at 
Boston University. In that position Dr. Jones conducts the Symphonic Chorus and 
Chamber Chorus, teaches advanced choral conducting and administers the MM 
program. 
Dr. Jones continues as Assistant Conductor for Choruses with the Atlanta 
Symphony Orchestra, where she is closely associated with Yoel Levi, Music Director, 
and Robert Shaw, Music Director Emeritus and Conductor Laureate. She is also 
Conductor of the Atlanta Symphony Youth Chorus. She serves as Musical Assistant 
with the Robert Shaw Chamber Singers and Festival Singers, whose recent 
performances led to recordings of Poulenc, Rachmaninoff, Brahms and Schubert 
choral music on TELARC.and critical acclaim at Carnegie Hall. She assists Mr. Shaw in 
the musical preparations for the Robert Shaw Institute which has rehearsed, 
performed and recorded in southern France since 1988. 
Dr. Jones has bachelor's and master's degrees in voice and the doctorate in 
Choral Conducting from the University of Iowa. She has taught at the universities of 
Iowa, Georgia and Illinois, and at Wittenberg and Emory universities. While a 
Fulbright Senior Lecturer in Brazil, she consulted in the development of a university 
choral program and taught choral and vocal pedagogy. 
Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, she is in constant demand 
as adjudicator, clinician and lecturer at seminars and workshops and as conductor of 
festival choruses, All-State choirs and honor choruses. Dr. Jones has conducted North 
Carolina, Texas and Delaware All-States in 1993-94. 
Dr. Jones is a life member of ACDA. She has held elected office in that 
organization and her groups have been invited to appear on MENC, ACDA and AG<r--
convention programs. 
Yuri Mazurkevich was born in Lvov, USSR. He studied at the Moscow 
Conservatory with the legendary David Oistrakh, and won violin competitions in 
Helsinki 1962, Munich 1%6, and Montreal 1969. In 1967 Mr. Mazurkevich became a 
faculty member at the Kie\'. State Conservatory and concertized widely throughout the 
Soviet Union and Europe . During this period he was granted the title of Outstanding 
Artist of the Republic. In 1975 Mr. Mazurkevich emigrated to Canada with his wife Dana 
Pomerants , where they both accepted positions on the faculty of the University of 
Western Ontario. During their stay in Canada, Yuri and Dana appeared as soloists and 
as a highly acclaimed violin duo in the USA, Canada, Germany, Switzerland, Japan, 
France, England, Australia, Finland, Bulgaria, Poland, Czechoslovakia, Hong Kong, 
India, Mexico, and Belgium. Mr. Mazurkevich was appointed professor of violin at 
Boston University School for the Arts in 1985, and was chairman of the string 
department from 1986 to 1994. His summer teaching and performing activities include 
the Victoria International Festival, and Johaneson International School of the Arts in 
~ria, British Columbia and Banff, Alberta . He has to his credit many radio and 
ision performances for BBC, ABC (Australia), CBC, Radio France, Radio Moscow, 
and has recorded on Melodya, Masters of the Bow, and SNE labels. Mr . Mazurkevich is 
currently performing and touring with the Leontovich String Quartet . 
•••••••••••• 
Jennifer Rivera is a sophomore at Boston University. She is a native of 
California where she studied voice for eight years and performed over 25 musicals and 
operas including the Mother in Amahl and the Night Visitors and Cherubino in Le 
Nozze di Figaro. She has appeared as soprano soloist in Handel's Messiah at Davis 
Symphony Hall in San Francisco. Her awards include First Place in the NA TS 
Competition in 1993, Young Singer of the Year in 1992, and First Place in Pacific Musical 
Society's Young Artist Competition in 1992. Last semester, she sang the soprano solo in 
Beethoven's Mass in C with the BU Symphonic Chorus and Symphony Orchestra. She 
will be giving a joint recital with Lawrence Bianco on Monday, April 17 at 8:00 pm in the 
SFA Concert Hall. Ms. Rivera is currently a member of the Undergraduate Opera 
Program at Boston University and is a student of Phyllis Hoffman . 
•••••••••••• 
Eric Chalfant, baritone, is currently completing his Master of Music in Vocal 
Performance degree at Boston University. His primary performance interest is in the 
song recital, and he has given numerous concerts in Boston and Chicago. Mr. Chalfant 
has appeared as soloist in Handel's Messiah and the Requiems of Mozart, Durufle and 
Faure. At BU he has sung Richard Cornell's work, Blance with the New Music 
Ensemble, as well as the role of Figaro in Mozart's The Marriage of Figaro. Most 
recently, Mr. Chalfant and pianist Sheila Kibbe premiered songs by Boston composer 
Brian Cobb at the Berklee School of Music's 50th Anniversary Concert Gala. Next fall, 
he will appear in recital at the Isabella Stewart Gardner Museum. 
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April 17 
8:00p.m. 
April 18 
8:00p.m. 
A~19 
8( ~,.m. 
April 20-22 
8:00p.m. 
April 23 
2:00p.m. 
April 24 
8:00 p.m 
April 25 
8:00p.m 
April 25 
8:00p.m. 
29 
3:l,v p.m. 
UPCOMING EVENTS 
Faculty Artist Series 
Andr~s Dfaz, cello 
Samuel Sanders, gues~ piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Douglas Wright, trombone 
The Tsai Performance Center 
685 Commonwealth Avenue 
1994 Richmond Piano Competition 
Winner Recital- Orit Wolf, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Opera Institute 
Lee Hoiby's A Month in the Country 
Sharon Daniels, director 
Dan Saunders, guest conductor 
Boston University Theatre-Mainstage 
264 Huntington Ave. 
Boston University Jazz Ensemble 
Dan Smith, director 
Nick Brignol~ guest, saxophone 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Chamber Chorus 
Ann Howard Jones, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Wind Ensemble 
Malcolm Rowell, conductor 
School for the Arts Concert Hall 
855 Commonwealth Avenue 
Faculty Recital 
Penelope Bitzas, mezzo-soprano 
The Tsai Performance Center 
685 Commonwealth Ave. 
For further information, please call 353-3349 or 353-TSAI. 
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